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Bygningsvernundersøkinga

Bygningsvernundersøkelsen fra 2019 viste at størstedelen 
(86%) av bygningene museene forvalter er tilrettelagt for 
bruk – med miljøutstillinger og publikumstilbud. I tillegg til 
at disse bygningene (med sine interiør) er en del av 
samlingene, inneholder de andre deler av samlingene, slik 
som foto, kunst og gjenstander.

https://museumstjenestene.no/2020/01/24/ny-rapport-om-
bygningsvern-pa-musea-i-rogaland/
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Rapport om museas møte
med klimautfordringane
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Klimadata Stavanger 1999 - 2021

https://no.climate-data.org/europa/norge/rogaland/stavanger-647/#climate-graph
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Temperatur & luftfuktighet

Klima Innendørsklima

Styring Uten styring 
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Fellesprosjekt

Mål med prosjektet: Øke kompetansen ved museene innen forvaltning og 

formidling av interiør slik at publikum kan få en god 

opplevelse, samtidig som samlingene sikres for fremtiden.  

Aktuelle tema/ problemstillinger 

som prosjektet kan omfatte: 

▪ Preventive tiltak (IPM, lys, klima m.v.) 

▪ «Historien sitter i veggene» - formidling av interiør 

▪ Utstillingsdesign og materialalg i utstillinger 

▪ Vern eller bruk (rekvisitt vs samlingsobjekt) 

Bidrag / roller i prosjektet: 

 

▪ Fotoarkivaren: Tidsbruk i prosjektet ca 1-2 uker 

▪ Bygningsantikvaren: Tidsbruk i prosjektet ca 4 uker 

▪ Konservatorene: Tidsbruk i prosjektet ca 4 uker (1 

person). Prosjektlederansvar. 

 

I tillegg kommer bidrag fra museene. Blant annet gjennom 

referansegrupper og fagdager. 

 

Interiør
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Rett inneklima i museum?
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Grafer og data
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Med gjenstanden som rettesnor 

Effects Low sensitivity Medium sensitivity High sensitivity Very high sensitivity 

±40% RH None-small damage Small-severe damage Severe damage Severe damage 

±20% RH None-tiny damage None-small damage Small-severe damage Severe damage 

±10% RH No damage None-tiny damage None-small damage Small-severe damage 

±5% RH No damage No damage None-tiny damage None-small damage 

Flat sheets of paper, 
film, tape, with an 
image or data layer 
may delaminate, 
fracture, or distort 
permanently. 

Support layer with finely dispersed 
image/data layers. 
E.g., most single sheets of paper with print, 
halftones, line drawings, inks, washes. 
Laminates with low differences in 
expansion. E.g. most case-bound books. 
Most CDs. Commercial signs painted on 
metal. 

Layered structures with moderate 
strength, moderate differences in 
expansion. E.g., most photographs, 
negatives and film. Most magnetic 
records. Thin, well adhered inks on 
parchment, such as deeds. Gouache 
on paper. Book bindings of vellum and 
or wood. 

Layered structures with poor strength, 
moderate to high differences in 
expansion. E.g., Thick images on 
parchment. Globes. Thick oil-resin images 
on paper or cloth. Objects listed as 
medium vulnerability that have 
weakened substantially due 
to UV exposure, or aging already causing 
flaking. 

Large reactive (to fluctuations) 
sheets that are restrained at the 
periphery. 
E.g., large paper sheets adhered 
to stretchers, 19th Century 
photo-portraits on fabric and 
stretchers. Large prints adhered 
at all four corners (usually tear 
near the point of restraint.) 

Wood 
or wood assemblies 
may crack, split, 
delaminate, or distort 
permanently 

Single wood components, or assemblies 
designed to eliminate stresses, or. E.g., 
floating panels in furniture or room 
paneling; tongue and groove planking 
nailed or bolted on edge only such as 
wainscotting, wood boxes on farm 
machinery (unless jammed due to painting, 
warping), hollowed out totem poles, 
wooden tool handles. 
Assemblies with prior damage that allows 
stress release. 
E.g. most old tables where all screws and 
joints are loose, any panels already split. 

Wood assemblies with uniformly 
distributed stresses during 
fluctuations. 
E.g., most plain wood furniture with 
tight joints, no prior splits, most 
veneers and marquetry that cover a 
continuous piece below, such as most 
18th Century - 19th Century chests of 
drawers, fine tables. Furniture made 
with plywoods, such as many Victorian 
catalog pieces. 
Note that fluctuation to higher RH may 
not always cause visible damage, since 
many joints, panels are invisibly 
crushed, but this makes them more 
likely to split during lower RH. 

Wood assemblies with concentration of 
stresses during fluctuations. 
E.g., Veneer over corner joints, such as 
many wardrobe doors, Victorian 
secretaries, Art Deco furniture. Fretwork, 
applied wooden ornaments. Assemblies 
with bolts, nails, screws that hold both 
sides of a single plank. Many musical 
instruments. 

Wood assemblies with attached 
or inlaid metal, horn, shell, etc. 
that spans more than 
1cm across the wood grain. 
Attachment or inlays may 
delaminate or buckle. 
E.g. West coast masks with 
abalone, 18th Century-
19th Century fine furniture, 
clocks, with inlays. 

Paintings or paint 
layers may crack, 
delaminate, flake 

Acrylic paintings on canvas. E.g., many 
paintings since 1960 . These may move to 
medium sensitivity if a heavy glue size was 
used, or if adhesion between layers is poor. 

Rigid paint layers on canvas, in 
moderate to good condition. 
E.g. most oil paintings on canvas. 
These may move to high sensitivity if 

Oil paint, gilding, on wide spans of wood, 
or paint on other organic rigid supports 
with weak adhesion. 
E.g., most panel paintings, wide gilded 

Paint layers bridging seams or 
flaws that concentrate stress. 
E.g. polychromes, painted 
furniture, painted architectural 
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Forventninger 

Stad

Dato
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Kan gjenstandens klima-historie sees? 

Stad

Dato
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Godt nok inneklima? 
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Kan man senke varmen? 
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Kan man varme opp på en annen måte?  
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Erfaring fra interiørprosjektet

Bygninger med begrenset eller ingen oppvarming 

- Begrense vegetasjon og vann rundt (og i) bygningene

- Korrosjon av metall. Få nye «klimarelaterte» skader

- Gode rutiner 

- Sirkulasjon

- Mugg

- Kondens 
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Takk! 

Stina Ekelund Erlandsen

+ 47 919 05 106
see@jaermuseet.no
museumstjenestene.no

fellestjenestene.no

